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Larkins began in the foyer. which was

“drab and cutdated.” Althowgh the existing
staircase was clean and simple, the wooden
finial affixed to the top of the newel post
was the first thing to go in the redesign of
the home. The heart pine fleoring and stair
threads were refinished to a deep, dark
brown color that now extends throughout
the foyer and the rest of the house. All of the
walls and trim were painted white to contrast
with the dark flooring in order to highlight
the married couple’s art collection, which
had seemed lost in the darker coloes that had

been wsed I|'.Il.ll.|:_|.'|.|l.:'.ll the house,

“Architecturally, I designed and installed
calumns in the foyer to visually and spatially
delineate it further from the adjacent living
TOLIT SPACE, Larkin says, - The new fi VT
feels more intimate and architectwrally
substantial now and the new columns seem
like they would have been original to the
house. The previous foyer’s path from the
front door led straight to the door for the
laundry room which was nof a space anvone
would want frst-time visitors looking for the
restroom to discover,” he adds

“Some designers or architects might have
apted to relocate the laundry room, but |
canvinced my clients to visually make the
door disappear by replacing the existing door
to the laundry room with a concealed door.
To further add to the deception, pleces of art
from my clients” collection were affixed to the
concealed door, which is barely perceptible
from the smooth wall alongside of it

Larkins positioned a console table with a
bald cagle base and white slab top just below
the staircase, which is arguably madern and
teaditional all at once. Cowhide benches and
black marble lamps complete the simple yet
elegant composition. “A modern glass fixture
in the fover offered just the right anecdote
from what one might expect to find entering
thiz old, dignified structure from the street.’
Larkins says. The fixture succeeds in setting
the tone for the rest of the rooms. B
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A Sleek Transformation in Baton Rouge
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Larkins points out that the most challenging space to redesign was by far the kitchen space, which was gutted to the studs
Mew cabinets, countertops, and appliances were installed to make the newly designed configuration more efficient and user
friendly. =Stylistically, my clients asked for a modern kitchen. but | was concerned about making sure a modern kitchen fit the
context of this historic home, Therefore, [ devised a hybrid modernraditional kitchen,” Larkins says,

The lower cabinets were designed with modern European flat front doors wearing modern Scandinavian cabinet pulls. In
an effort o “reference” the historic context of the home, the upper cabinets were designed in the traditional Shaker style, with
frame inlay doors wearing traditional pulls and hardware.

“The countertops are ‘Absolute Black” honed granite and the walls are finished in a classic white subway tile,” Larkins point
out. A nonfunctioning fireplace hearth was “played up™ by covering it in subway tile and was outfitted with a modern. custom-
made “floating” fireplace mantel fabricated out of quarter-sawn white oak. In liew of framed art. a chalkboard, cleverly used as
a message board, is positioned on the Areplace mantel. Finally, artist-created lighting pendants fabricated out of copper add a
touch of the unexpected to this very classic/modern/traditional kitchen space.

Larkins modestly concludes, “My broad task was essentially to update the architecture in a more modern, 21st-century kit
of way, without destroying the built-in character of this wonderful old relic.” Like a fairy godmother waving a magic wand.
Larkins ingeniously transformed what was once a rather plain and unexceptional old-fashioned interior into an elegant., vibrant,
and contemporary residence that recalls the finest upscale dwellings of Manhattan. +
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